


Where we live?

The group exhibition of MFA students
at the Hochschule Luzern with the title
“Where we live?” addresses the landscape
as a critical place and potential common
space, both among humans and with all
living things. The works explore the ev-
er-present possibility of going beyond our
limits, the freedom to migrate or its lack,
the possibility of transformation through
knowing new spaces, both between our-
selves and other species. It also evokes
the responsibility we have towards our
environment, within the contexts of per-
sonal belonging and climate change.

Daniela Ardiri
Hannah Beilharz
Enrique Ramirez

HSLU

Lucerne University
of Applied Sciences
and Arts



% s S
oLy Pt ',;.r"."._' ST
R VahS ",_-",-,.;\‘

-

o ?f,'(-',




ds, flat... blue sky.

ds, fat flat ... sky still blue.

cetrayed...
orizon...
ides in the background... Patriotic.
e of stars, no others...

g, we're all looking...

.. Sick country... blue horizon...
, waves, can't see the horizon.
dscape.

If, short memory

m a triangle with your gaze.
your feet sink into the sand
St you. You stare at the horizon

... Actually, the landscape
J you have never looked back,



----v:-n---c-"-------- N
. 2

B S Seamse- cnw -

-Q.-.--.-. - .- -
R = LT R ;.-“-----. - -
1
W
ey

- o.noﬂllr-
3
N
- i
S
T TASASs-retey

',5

SN

-

s em e a. o e
‘I-‘

\1

- —

[
{ i) ¢ | wr .
W I 1 \.s\\é Wi, . _ |

. ——

. \\\;
;.E\\ %% x\\\%\\\\% s\s\\\éi

o i i y
\\‘l b..‘t%i: -.__.. .f“ - ..\W.t”.ii?

-
f &

&

.

TEe e rEE LS.y . -

i
N

-

- - - . -
T e e s s am s B -

teraan e
Ll

oY
{
:

R - -
gt

———— -
. - F
.- ..----‘#.
-
"

e e L

X

.-

LT

- .__..vnla-------u'.-wl |
Wy A
LS

- .- .

» 5 ae = seighe dse =

"
cesmmstecsesimen "

‘s
e -J'l_s-:

i

mrsas - - .-.-.-.-..‘.'.ﬂ.‘.------ A

Sl L R ——
e
e

e cc st e ~elaan
o -

»

- -- -uf.l.

e - -
e

J
o re ssniye o= -

l_. "W
Y

y

... .
&

;#-ﬂ- -
)

A T
¥
.-

'




Leaving the land where | was &
has generated in me a sense
of not belonging to any of the
| have subsequently lived in.

In every city

| have encountered

| have involuntarily sought a p
| could find myself,

hear my thoughts,

feel my feet.

Often they are places

| have reached after long walk
often they are places where t
separates the sky from the wa

When my gaze meets the watt

the sense of not belonging dis
to make way for the feeling of
everywhere.

Ich bin da begins from the desire to answer the ques-
tion, ‘Where do we live?’ the beginning point of an ex-
change between the artist and their new environment.
Ardiri recently relocated from Italy to Luzern, Switzer-
land, and in response to this change, Ich bin da explores
the meaning of belonging to a place and addresses the
themes of migration and the urgency of building inter-
cultural awareness through a reflection on the impor-
tance of integration and questions the dynamics con-
tained within it.

Ardiri uses an autobiographical narrative as a tool of
meta-reflection to reconstruct her own social and indi-
vidual image and identity following her move to Swit-
zerland. The work considers the privileged position of
relocating to another country by choice as opposed to
the forced migration experienced by many due to war
and inequality, while also seeking to highlight the fact
every migratory experience carries its own traumatic
injury involved in the cultural clash, the feeling of lone-
liness and distance from those that know you most
intimately. The work examines how the encounter with
another culture, can generate a sense of not belonging
and the fear of not being able to integrate fully, and
how this involves a clarifying of the self and identity in
relation to place.

The central focus of the work is a picnic blanket, owned
by the artist, which is used both a personal object and
metaphorical object signifying cultural associations

of belonging. The work is created through multiple
processes involving the pattern of the picnic blanket
which include redrawing and printing on another fab-
ric. The blanket has been used at the end of long walks
or while meeting and exchanging ideas with friends
and acquaintances and extends this personal relation
through a meditative process of drawing and repeating
the object through artistic processes. The blanket also
signifies a moment of transformation for Ardiri, as they
identify the moment of sitting upon it and looking upon
the horizon in the landscape as a moment in which the
sense of not belonging dissolves to give way to the feel-
ing of being everywhere.

Inside the blanket appear the silhouettes of objects,
taken from moments of everyday life and memories.
The forms of the narrative intertwine and blend with
the pattern of the blanket, as if to symbolise the eva-
nescence of our actions. The work contains the dimen-
sion of play and refers to children’s torches which, by
projecting drawings and small slides in the dark, stim-
ulate the imagination and the creation of short stories.
In the same way, the artist’s voice narrates short sto-
ries in German, written as an exercise during language
learning. The connection with the childish dimension
is intentional because it reflects the state of return to

a simple and deconstructed language, experienced
during the first months of study.

The blanket, and its objects, are delimiting a part of
space, and covers, protects and welcomes. This space
full of tension and possibility is not fixed but open to
new movements, as if to suggest the possibility of a
world without boundaries.

The title Ich bin da (I am here), is closely linked to this
possibility, it is an open response and underlines the
importance of being present with one’s body and mind.
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